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PROGRAM NOTES 


This evening’s concert is entitled 
Borrowings and Inspirations, and 
every piece on the program has a 
different piece of music as its source 
material or as its inspiration. 

Fanfare of Pride and Joy 

A long-time influential figure in the 
Toronto music scene, Hungarian- 
born composer Tibor Polgar served 
as the pianist for the Hungarian Radio 
Symphony Orchestra during his early 
career. After the Soviet invasion of 
Hungary in 1969, he immigrated 
to Canada and established himself 
as an educator, conductor and 
composer of high regard. He directed 
the Toronto Symphony Orchestra 
from 1965-1966 and taught at both 
York University and the University 
of Toronto. Polgar often composed 
for the CBC and was known for 
his inclusion of Hungarian idioms in 
his music. Most of his larger works 
for orchestra were written in the 
1980s. Polgar received Hungary’s 
prestigious Ferenc Erkel Music Prize 
for composition on two occasions 
and, in 1992, received an outstanding 
achievement award for his harp 
compositions from the American 
Harp Society. 

Fanfare of Pride and Joy was 
composed in Polgar’s later life 
and features 12 trumpets. The 
ubiquitously employed dotted 
rhythm is passed between all the 
various instrumental voices in 
canonic fashion. Though written 
in common time, the fanfare has 
a distinctly compound feel, with 


triplets and derivative rhythms 
being the predominant gesture. 

This work is included this evening 
as a joyous way to acknowledge 
this University of Toronto composer 
at the beginning of our centennial 
season. As its contribution to our 
theme of borrowings and inspirations, 
the Polgar Fanfare concludes with 
a direct quotation from the second 
selection on our program. 

O Canada 

As one of Canada’s most illustrious 
musical figures, Howard Cable had 
a long career as a composer and 
arranger, but also as a conductor/ 
director, script writer, and radio and 
television producer. Born in Toronto in 
1920, Cable’s early career was with 
the CBC where he was its leading 
conductor/arranger/composer, and 
also produced and broadcast radio 
dramas. Starting in 1977, he was the 
chief arranger for the Canadian Brass 
for 20 years. Cable was variously 
involved with numerous musical 
organizations across Canada, it is 
fitting that we perform this version of 
the anthem at the start of this season 
and in recognition of Canada’s 
Sesquicentennial, since Howard 
Cable’s long and extraordinary career 
included a close connection with the 
wind bands at the university. 

Liquid Compass 

Liquid Compass was written by 
Alex Shapiro to celebrate the 
140th anniversary of the Carthage 
College Wind Orchestra in Kenosha, 


Wisconsin. The piece blends 
electronic sounds with the familiar 
acoustic sonorities of the Wind 
Ensemble to a create a unique 
aquatic soundscape. To help create 
the aural illusion of moving water, 
Shapiro asks the musicians to use 
unconventional playing techniques, 
such as a singing/vocalizing “oo- 
wah effect” on the flute (invented 
by Shapiro) and the use of metal 
bowls of water and sponges by 
the percussionists to create the live 
sound of trickling water over a pre¬ 
recorded audio track. 

Shrouded in a spiritual mystery and 
inspired by a search for truth and 
direction, Liquid Compass begins 
tentatively until it finds its heading of 
true north with the opening two note 
motive of Carthage’s Alma Mater 
(school song) sounds. As opposed 
to a direct quotation, Shapiro 
borrowed a single motive to allude 
to the original tune. This reference 
would have been well understood 
by the commissioning ensemble 
and audience. The motive reappears 
throughout the piece as an anchor 
for the thematic material. The piece 
depicts the journey of the College 
and its band through its proud history 
to the present day. 

Ronde for Isolde 

English composer David Bedford’s 
Ronde for Isolde uses Ronde No. 9 
from Tielman Susato’s well known 
set of Renaissance dances Danserye 
(1551) as its thematic foundation. 
Susato was a trombonist and one 


of the first musicians in history to 
also become a music publisher. The 
theme is first played in a simple, 
unaltered fashion by solo trombone 
accompanied by a low brass drone 
before being stated in a fully scored 
rendition that parades the resonant 
sonorities of winds and percussion. 

It becomes increasingly mutated 
through the use of fragmentation, 
metrical alterations, and tonal 
shifts. Bedford incorporates an 
idiomatic chord sequence from Act 
II of Wagner’s opera Tristan und 
Isolde in a rippling flute and clarinet 
accompaniment to the Ronde theme, 
hence explaining the name of the 
work. A buildup to the final rousing 
coda of Susato’s tune provides an 
impressive conclusion to Bedford’s 
masterpiece. The borrowing and 
inspiration here is multi-faceted: 
Bedford directly quotes the Susato 
tune in its entirety, and then subjects 
it to some more contemporary 
exploration. The borrowing from 
Tristan und Isolde is a harmonic 
progression, over which he overlays 
Susato’s material. Commissioned 
by the Scottish Amateur Music 
Association, Ronde for Isolde was 
premiered by the National Wind Band 
of Scotland in Dundee, Scotland, in 
1985. 

Singen wir aus Herzens’ Grund 

In August 2017, David Maslanka 
passed away at his home in 
Montana. Maslanka was a huge 
figure in contemporary wind music, 
composing nine symphonies and 
many other pieces for wind band, 


as well as extensive works for 
percussion ensemble and solo 
instruments. Maslanka was the 
Smith Visitor at the University of 
Toronto in 2011, and the Wind 
Ensemble and Wind Symphony 
both performed many of his works 
at that time. One of Maslanka’s 
primary sources of inspiration was 
Bach’s chorale settings, which 
he used each day as a warm up 
to his compositional process. A 
few years ago he issued a set of 
harmonizations for wind band, and 
we are playing one of those this 
evening as an homage to David. At 
our concert in April we will perform 
his masterwork, Traveler. 

Fantasma Lunare 

Japanese composer Yo Goto is 
active both in North America and 
Japan as a clinician, educator, 
conductor, researcher and critic. His 
compositions for wind band have 
been widely performed around the 
world, including at the renowned All 
Japan Band Competition, College 
Band Directors National Association 
conventions, and Midwest Band 
and Orchestra Clinic. Fantasma 
Lunare is an homage to the slow 
movement of Beethoven’s Piano 
Sonata Op. 27, “Moonlight 
Sonata.” Careful listeners will notice 
the myriad ways in which Goto 
weaves together (at times almost 
unrecognizable) fragments of the 
original work. Goto uses it in direct 
quotation and in allusion through 
melodic and harmonic fragments. 
The composer reminds us that 


moonlight can distort one’s view of 
reality and even engender fear, and 
that it is his desire to guide the listener 
through this fog of uncertainty. 

Angels in the Architecture 

Commissioned by Kingsway 
International, Frank Ticheli’s Angels in 
the Architecture was first performed 
in the Sydney Opera House in 2008. 

Its title comes from the halo-shaped 
acoustical ornaments that hang above 
the stage in the opera house. The 
piece represents the stark conflict 
between good and evil. Good, in this 
case, is represented by a soprano— 
an “Angel of Light”—opening the 
piece with a borrowed 19th century 
Shaker hymn. Good is also portrayed 
through the Hebrew song of peace 
Hevenu Shalom Aleichem (We Brought 
You Peace), the Christian hymn Old 
Hundredth, and a chorale composed 
by Ticheli himself. In contrast, evil is 
represented by sections of frenetic, 
dissonant music. In a battle for 
dominance, light and dark take turns 
asserting themselves. In the end, it is 
the light that wins out as the soprano 
once again returns with her angelic 
strain, but not without an ominous 
reminder on the final note. 

The text of the Shaker hymn is: 

I am an angel of Light 
I have soared from above 
I am cloth’d with Mother’s love. 

I have come, I have come, 

To protect my chosen band 
And lead them to the promised land. 

Program notes by Brendan McLean. 
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